
UNL Wind Ensemble Zoom Team Chat (Tues, Sept 15) 
[mic problems in the room due to new setup for audio with slides; coherent chat begins here 
once echo effect mitigated] 
 
00:30:08 Scott Walker: Good to know, I think she’s going to try to stay close to the mic as 
much as possible 
 
00:31:04 Dayton Linhardt: What was her question for us just now?  I didn’t catch it 
00:31:27 Eric Linke: Her question was: Can we tell that the players are communicating 
that rehearsal letter C is coming up or not.  
 
00:32:35 Alyssa Soppe: Quick question that CB may have talked about and I didn’t hear - 
Why are they seated today? 
 
00:33:02 Jill Tucker: I was wondering the same thing 
00:33:58 Scott Walker: With the chaos in the room, I am not sure, but I don’t think she 
said either way.. I think they chose that, but I’ll try to let her know - I think it’s interesting they if 
they did it automatically 
 
00:35:55 dlillard3@huskers.unl.edu: I would be interested in having them stand first to 
show intention and then practice realizing it while sitting. 
 
00:36:27 Emily Rose: ^ 
00:37:04 Scott Walker: Answer: they were not told, but now they are allowed to choose 
what they are comfortable with 
 
00:37:16 Alyssa Soppe: Thank you, Scott! 
00:37:25 Scott Walker: Notice the people who remained seated vs those who stood 
00:37:57 Sarah Ernst: I hear drunk elephant more than drunk squirrel 
00:38:14 Dayton Linhardt: I was convinced leading into C of the drunk squirrel pretty 
well but not as much after C 
 
00:38:17 dlillard3@huskers.unl.edu: trombone in th white shirt is doin well 
00:38:19 Hayden Mcmullin: Yeah the squirrel feels quite large and heavy 
00:38:30 Emily Rose: I think the difference between the two animals we’re talking 
about is a heaviness in the articulation and sound 
 
00:38:39 Eric Linke: I hear some people slow down (less so this time than last time.) 
and sort of drag others kicking and screaming with them. 
 
00:38:39 Emily Rose: Versus a light, anticipatory step in the sound 
00:38:45 Luke Anderson: That squirrel must be stocked for the winter 
00:38:53 Emily Rose: He thicc 



00:38:59 Alyssa Soppe: In some cases, I could see this choice being reflective of 
personality. What’s the balance between putting aside your own personality or natural 
tendencies and personifying someone/something else? Does your entity as a performer take 
precedence over your feelings as a person? 
 
00:39:04 Dayton Linhardt: The squirrel laser pointer thing made me think of Over the 
Hedge 
 
00:39:10 Dayton Linhardt: Y’all seen that movie? 
00:39:23 Emily Rose: LOL yes 
00:39:27 Maggie Blazek: what a good movie omg 
00:39:28 Zach Howard: great movie 
00:39:50 Luke Anderson: Had an over the hedge birthday party when I was little 
00:39:54 Luke Anderson: Good movie 
00:39:54 dlillard3@huskers.unl.edu: I think the entity of the piece should take over 
that’s why we perform and not just display 
 
00:39:59 Scott Walker: @Alyssa – that’s my favorite thing anyone has asked all semester 
00:40:28 Alyssa Soppe: :))) 
00:40:38 Bastian Wood: I think it has to do with this coming to a consensus. The blend of 
personalities and natural tendencies of each performer in the ensemble will affect the 
interpretation. I don’t think one can be entirely exclusive to the other. 
 
00:41:28 Scott Walker: @Bastian coming into the race of my fav statements 
00:41:50 Sandra Saathoff: We're talking about this in another class - how much of the 
music is dependent on the performer; the composer; etc.  
 
00:41:53 Shannon Lotti: I don’t know if you can ever entirely take your personality out of a 
piece, but I think it’s important to make sure your personality or your thoughts don’t take over 
the whole piece, which is where consensus would come into play. Finding a way to make the 
music shine through everybody’s personalities 
 
00:42:25 Eric Linke: @Bastian, I agree. We each have to decide who our character is. 
(If I were a drunk squirrel, how would I be?) And then we reconcile that sense of the drunken 
squirrel with the other drunken squirrels in the room with us.   
 
00:42:43 Sandra Saathoff: also - I don't know if this is a result of the sound issues --- 
but things sound more like individuals all playing together …. rather than a cohesive band sound  
 
00:43:11 Alaina Blaker: Isn’t our job to make one big personality together? That  is how it 
all comes together somehow with dynamics and accents and all. Those are all little bits of 
personality we put into the music. 



00:43:41 Dayton Linhardt: Kinda like the Hindemith last fall when we talked about a 
bar fight scene with the first movement.  None of us (hopefully) have participated in a bar fight 
but that character helped us play the music in a more vibrant fashion 
 
00:43:46 Bastian Wood: There may be music that calls for a lack of emotion. You could 
argue minimalist pieces may require a restraint of personal influence. But this piece is definitely 
not that. When I hear this piece, I think of New Orleans, and that music definitely is full 
personality. 
 
00:43:50 Maggie Blazek: Trumpet did a great job of leading the melody line there! :) 
00:43:56 Scott Walker: On this topic, how easy is it to read each performers personality in 
the room. Even the more outgoing movements, are they 100% clear in their intent? 
 
00:44:26 Dayton Linhardt: I really like how the first and second voices were doing 
that exchange there for a bit! 
 
00:45:14 Alyssa Soppe: So many good thoughts!! I have a habit of asking questions that I 
myself don’t have an answer to or concrete ideas about. Most of the time I ask stuff as it occurs 
to me and before I’ve processed what I actually think. Thanks for sharing your thoughts, 
everyone :) 
 
00:45:15 Emily Rose: Some are, I think, or they are broadcasting that they FEEL they 
have an intention 
 
00:45:43 Alaina Blaker: Reading everyone in the room is hard to tell right now, but from 
what I can tell, it looks difficult. It depends on the instrument though. Like playing the tuba, I’ve 
always been told I shouldn’t move because it causes tension, so I do more with my eyes than 
body. 
 
@ Alaina after the fact from Dr. Barber: actually, the act of trying not to move introduces 
tension into the body. Our bodies are designed to be continually moving to compensate for 
gravity and support (counterbalance) our actions. Also, if you’re not moving you’re not 
breathing. The object is to allow your body to move in patterns as it is designed to. I’ll chat 
more about this in class.  
 
00:45:53 dlillard3@huskers.unl.edu: Alyssa that is the best way to ask questions 
00:47:49 Eric Linke: oh there's Kayla! 
00:48:30 Emily Rose: I see Melissa doing herself a clarinet bop 
00:48:35 Alaina Blaker: Lower voices sound so much better today! 
00:48:44 Alaina Blaker: Very full 
00:49:46 Eric Linke: How do we feel? Idk about you all, but I feel with my hands. 
00:50:22 Sandra Saathoff: a groove 
00:50:31 Bastian Wood: I think there’s a lot of good messages being sent out by members 
of the ensemble. It’s tough to tell if those messages are being received. I think that has to do 



with not being in the room and observing through a camera. We can’t always see those 
receiving the messages. 
 
00:51:00 Scott Walker: I don’t think you’re wrong, as an eye in the room 
00:51:07 Colton Reddoch: I think the trombones are doing a good job with showing 
their intents! 
 
00:51:19 Emily Rose: ^ 
00:51:37 Emily Rose: They had lots of “giving” gestures in their sound and movements 
00:51:44 Emily Rose: Like they were passing the sound to others 
00:51:50 Emily Rose: If that makes sense? 
00:52:16 Abigail Muraski: Unfortunately was not able to make it to in-person 
Tuesday group today, but getting to watch them over Zoom has been a really interesting 
experience, and a neat different perspective. I feel like, overall, there was a consistent groove in 
the runs of this piece today. There was a lot more movement going on, and some people’s 
individual ideas were made very clear by the way they were projecting. Back to the idea of 
personalities reflecting in music, I think there were some areas where people weren’t 
necessarily receiving them— if they were, it didn’t necessarily show in their physical reactions. I 
think this goes back to “what is my personality, and how does it affect my reactions and actions 
in music?” I think the people who had the most outgoing motions did a great job of projecting 
their intentions. I think most of the issues were actually in receiving, and it fell in line with the 
idea that some of the receivers were a bit timid, if that all makes sense. 
 
00:53:16 Abigail Muraski: Like, people were afraid or unsure of how to react to the 
musical information they were receiving, especially from gestures that were much bigger than 
ones they personally would be comfortable with doing themselves. 
 
00:54:23 Bastian Wood: I think another reason that I have a hard time noticing if 
information is being received is that I don’t have a clear idea of how to show that I have 
received a message. Can anybody share how they would show this? 
 
@ Bastian and Amanda after the fact from Dr. Barber: think like a conductor. Proximity is a 
useful tool (leaning in, backing away, tilting slightly). Doesn’t take much of a shift. Also eyebrow 
gestures, conversational facial expressions since you don’t have an embouchure to worry 
about, and eye contact. Doesn’t need to be fancy. In fact, you already have this vocabulary and 
you use it every day when you talk to people. You just need to open the door in your brain to 
allow that vocabulary into a new environment. Eric’s suggestions about moving to another 
person’s part is also great (see below). 
 
00:54:37 Alaina Blaker: People are starting to figure out what their personalities are. I 
think it is now time to look into more of what the ensembles personality is. 
 
00:54:55 Emily Rose: As a sidebar, thank you for shifting the camera angles around for 
us! 



 
00:54:58 Alaina Blaker: Otherwise we are all just soloists. 
00:54:59 Alyssa Soppe: I’ve been sitting here thinking, and I think something that acts a 
barrier to my own sending/receiving is that I don’t really feel strong, personal connections to 
anyone in the ensemble. My best friends and the people I feel the most comfortable with aren’t 
in this ensemble, so there’s a certain level of reservation and inhibition that appears. 
 
@ Alyssa & Alaina after the fact from Dr. Barber: part of the job of being a performer is to be 
able to perform well with anybody. In many professional situations the players don’t know each 
other. They are hired for the gig and are only together as a group for the gig. Part of training to 
be a performer is to learn how to get into second circle quickly, without needing to know (or 
like) the other person. There are famous stories of orchestral musicians who sat next to one 
another for decades, all the while loathing each other on a personal level yet being incredible 
collaborators on a professional level. It takes practice to link your thoughts and feelings to the 
music rather than the person. That’s the key to musical second circle: you are both linked to the 
music, it’s the focus. That eases the social pressure and can lessen inhibition because it’s not 
about you (or the other person) – it’s about what the music needs and suggests. 
 
00:55:37 Alaina Blaker: I agree Alyssa 
00:56:08 Eric Linke: @Bastian...imitation or elaboration on the idea through our 
playing is one way to signal that we received the information. Eye contact with someone also 
helps, but that can turn into tunnel vision really fast. I might try moving with other people's 
parts, especially when I'm not playing. 
 
00:56:09 Amanda Mastrian: I have the same question as Bastian. Maybe it's just hard 
to see through zoom? 
 
00:56:43 Scott Walker: @Alyssa – that train of thought is what I want to find out at UNL 
and why it was the perfect place for me to find that out. Great introspective things happening 
with you all – a great chat/day in WE for me <3 
 
00:57:40 Alaina Blaker: Eric - tunnel vision? Do you mean like, you just end up staring at 
one person lol? 
 
00:58:08 Alyssa Soppe: Today more than ever, Wind Ensemble has made my brain feel 
like I’ve just finished driving for several hours and need to go to sleep 
 
00:58:28 Eric Linke: @Alaina...sort of. Staring at is one example. We can also find 
ourselves only taking in the sound from that one person and sort of blocking out the rest of the 
group. 
 
01:00:09 Alaina Blaker: Oh okay that makes sense. I guess I don’t necessarily do that 
when I use eye contact. I try and look around at several people and pass on what I have 
received. 



 
01:01:00 Eric Linke: A question I'm left with during the course of the chat is... Why 
does not being friends with someone affect one's ability to connect musically? If we can get to 
the root of the "why" there, it will help solve that issue. 
 
01:01:20 Scott Walker: @Eric – DING 
01:01:47 Eric Linke: @Scott. Did I won? 
01:02:11 Alaina Blaker: I don’t think it’s impossible, it’s just easier when you know the 
person and you know their gestures and how they play. It’s easier to create that personality. 
 
01:02:27 Emily Rose: Some of it might stem from a feeling of acceptance, if you’re 
trying to connect it with friendship. 
 
01:02:40 Kason Fiedler: I feel like communication has greatly improved during this 
rehearsal, many people are confident about how they want to communicate their ideas across 
the ensemble. I think we need to be careful we don’t fall into 3rd circle, but rather maintain a 
2nd circle relationship by communicating these ideas back and forth. 
 
01:02:41 Jill Tucker: I think part of it comes from the vulnerability in expressing a 
musical idea. It’s easier to be vulnerable with friends, but we all need to learn to be confident in 
our ideas with new people. 
 
01:02:53 Maggie Blazek: @Jill I agree! 
01:02:55 Sandra Saathoff: less a room of soloists 0 
01:03:11 Sandra Saathoff: and more a group with a unified plan (even if the plan had 
several different parts) 
 
01:03:38 Scott Walker: Bye zooomers! 
01:03:41 Alyssa Soppe: I think musical connections are a lot like personal connections. In 
your friendships, you come to learn what to expect, how people will react, what you can say, 
etc. When you don’t know another musician that well, either as a musician or person, there are 
more restrictions and unknowns. Music is a humanity! I’m sure we’ve all seen ensembles or 
groups who have played together for a looooong time and things are just DIFFERENT with 
them! 
 
01:04:10 Emily Rose: Definitely @Alyssa 
01:04:17 Alaina Blaker: ^ 
01:05:42 Eric Linke: @Alyssa, this then leads to my next question: Why does not 
knowing someone cause you (general "you" not just you personally) to block off the 
information being given? Or is it that you don't know how to receive the information being 
given until you know them? 


